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1. "Tonal Harmony" by Stefan Kostka and Dorothy Payne

2. "The Study of Orchestration" by Samuel Adler

3. "A History of Western Music" by J. Peter Burkholder, Donald Jay Grout, Claude V. Palisca
4. "Listening to Music" by Craig Wright

BBHE

1. RRRE : BEGRANGETAE

2. BBEIER - BREmDHT o

3. BRER | BERMBAAERERNES -
4. NEESER | ORARTERELRA S -

HBEE

1. EPEFIER BG4
- A ERBERRE
- BIES | ERAARUERNmBETRE

2. 1B TVEREY
- AR AR ER O
_EWEE GBS -

3. 204 FHEEES
- 128 I B A 1
-BEREE BB N BETRE -

4, B#F  hit R EEE
- GregorianEE R R R Z R S 4
-BEREE - 28U EEGregorianBEIERTE o

5. BHL : EERIIhH
- BIVEEE - RIGH B EHAVER
- BRER | ERERREHREMRE -

6. FHE  RIZHFHA
- R SR B R RS



- BRER | BERERPN/ RmEITES -

7. B 20t ACRI21H 4
- 11t /wzﬁﬂ“‘*f’c BARYITUK
- BEES | EER0-211B B RS -

8. @i LR A
- BRSNS EERIS
-EREE . BABHMBENFRIITRE -

0. BRI EARIE
- BRE(FEIFRIS
-BRER"  BEREEHCHNERA G

10. 55%@3@%%
DT ELE S A B B
- EE%E% BERBEOTERERETEHE -

1. S48 ME
- BRI Rt BB 1L
-EREE  ENAEXMEEENtBETES -

BRSO ITEE
- H_ﬁn_ EEEMETIRAADNT
-BEREE  REShEREZETHE -

13. ERARBEEHRIT
- RS S RELES 1IEIAR
-BRER /MEEETER -

14. ENEHNERETRE
- IR EEAI B BUE S
-BRER ERENFHZROER -

15. #B45 Bl RR
-BEOME > SmE—S2ELE
-aﬁ%ﬁg BEHEMBETES

16. BEMRHREHRE
- BERTMMINSH ~ AR
-BERER  BUBLERE—BBEMHE -

UEERFEA MR B IRAERIRAE - RP AN E BRSNS A EMRIBRARNERESR
B EFEIERIEREERES



RERE%
HE WS

Advanced Music Foundations: 16-Lesson Course Outline

In the 18-lesson course structure, mid-term and final examinations have been eliminated and
replaced with assignments and presentations. Focus more on hands-on practice.

Course Description

This course aims to provide students with an intermediate knowledge of music with a deeper
understanding of theory and techniques, emphasizing the importance of practical performance
throughout the learning process.

Reference Books

1. "Tonal Harmony" by Stefan Kostka and Dorothy Payne

2. "The Study of Orchestration" by Samuel Adler

3. "A History of Western Music" by J. Peter Burkholder, Donald Jay Grout, Claude V. Palisca
4. "Listening to Music" by Craig Wright

Teaching Methods

1. Lectures: Introduction to theoretical knowledge.

2. Aural Training: Analysis of musical works.

3. Practical Performance: Students apply their knowledge in actual performance.
4. Group Discussion: In-depth discussions and research.

Course Progression

1. Advanced Harmony and Tonality
- Modulation and modal interchange
- Practical Performance: Practice pieces with modulations.

2. Complex Form Exploration
- Fugue and variation forms
- Practical Performance: Practice a short fugue or variation.

3. 20th Century Musical Language
- 12-tone techniques and atonality



- Practical Performance: Choose and practice a piece from the 20th century.

4. Music History: Medieval to Renaissance
- Gregorian chants and early polyphony
- Practical Performance: Learn and perform a section of Gregorian chant.

5. Music History: Baroque to Classical
- Ritual dances, sonatas, and the origins of symphonies
- Practical Performance: Practice a piece from the Baroque period.

6. Music History: Romantic Period
- Program music and national styles
- Practical Performance: Choose and perform a piece from the Romantic era.

7. Music History: 20th to 21st Century
- From post-romanticism to contemporary musical genres
- Practical Performance: Select and practice a piece from the 20-21st century.

8. Instruments and Arrangement
- Timbre and techniques of various instruments
- **Practical Performance**: Students rearrange a piece and perform it.

9. Music Techniques and Composition
- Basic composition techniques
- Practical Performance: Students perform their original composition.

10. Performance and Interpretation
- The relationship between analysis and performance
- Practical Performance: Interpret and perform a specific piece based on analysis.

11. Music and Culture
- How music reflects society and culture
- Practical Performance: Perform a piece with cultural characteristics.

12. Hands-on Music Analysis
- Students select a piece for in-depth analysis
- Practical Performance: Perform the selected piece based on analysis.

13. Chamber Music and Ensemble Techniques
- Group collaboration and aural training
- Practical Performance: Ensemble performance in small groups.

14. Contemporary Music Interpretation and Practice
- Challenges and performances of modern scores



- Practical Performance: Play a piece by a contemporary composer.

15. Summary and Review
- Integrate learning and discuss further learning directions
- Practical Performance: Students perform a piece of their choice.

16. Student Research Presentation and Performance

- Students showcase their analysis and research

- Practical Performance: Each student performs a selected piece.
This course outline emphasizes hands-on performance skills, allowing students to directly apply
their musical knowledge and skills in actual performance, achieving a true integration of theory
and practice.

Grading Assessment

Attendance, Presentation



