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® #E753((Teaching Method)

1. BERREFmETERILER (20%)
2. BEERSBREAFTHEREFERRFERBE (60%)
3. IREEBFZEEPEERERTWS (20%)

@ IETEME (Text Books)
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2. MEW - EEFIEQ2018) - (hRE 101) - BIIISE S8R -
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2 E (exam and quiz ) (10%)

FIRFEE ( performance accessment ) (60%)
LEEREE (hands-on course ) (30%)
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@ TliEZAZHEIl MHEIGIE (Personal Website)
hERBIIREESE tsprintmaking@gmail.com
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112-2 N.T.H.U., Detailed Course Syllabus--Modern Printmaking

Course Number 227400 Credit |2 Class Size |20

Course Title Modern Printmaking

Course English Title |Modern Printmaking

Instructor Lu, Yen-Ching ( Professor/B17215)

Time Monday, 15 : 30-17 : 20 Room |Room 8309,Nan-da

Brief Course Description (required) (50-200 words if possible, up to 1000 letters

1. Comprehend the methods, content, connotation and principles of the
art of printmaking, and know how to appreciate printmaking works.

2. Learn the skills of curving and printing as well as various techniques and
applications of Printmaking.

3. Become skilled at the instructions of imprinter and positioning plates
making , and know how to clean and maintain the rollers.

4. Compare color water-based multi-color printing and oil-based
chromatic printing. Learn the techniques of Concavo-convex texture
combined engraving, Presentizied offset plate, Etching, Engraving,
Silkscreen, steel sand etching ,Rubbing, Varnish Weili oil application,
etc. Identify the selection of various printing papers.

5. Cultivate students' ability and responsibility of using the printmaking
classroom correctly.

6. Learn the artistic concept, behavior and attitude of printmaking, and
understand how to appreciate printmaking works.

Please fill in at least 5 course keywords (up to 40 letters for each keyword) and use

commas to separate them.(required)

The Art of Printmaking

Relief : Woodct, Wood engraving, Collagraph, Linocut, Collage print,
Monoprint.

Intaglio : Dry point, Etching, Aquatint, Mezzotint, Viscosity color,
Engraving, Hand-coloring, Acrylic dry point.

Lithograph : Presentizied offset plate, Lithograph.

Screen print, Silkscreen.

Combined print, Relief and Intaglio, Collage print, Combined print,
Silkscreen, Woodcut.

Mixed-media.




Detailed Course Syllabus

@ Course Description

Teaching objectives: use the potential of multiple lithography series such
as PS lithography and copperplate overprinting, and express the aesthetic
characteristics of students’ printmaking works.
Teaching strategy: integrate the copperplate etching skills learned in the
first semester into the PS lithography in the next semester, and think about
the synergistic relationship, and expand the visual order and balance of
one' s artwork.
1. Appreciate the works of international printmakers
(1) Printmaking Development and Living Culture
I The cultural significance and importance of the
development of printmaking in various countries.
ll.  The relationship and characteristics of contemporary art
and modern printmaking.
lll. The style expression and interpretation of printmakers'
works in the International Biennial Print Exhibit R.O.C.
(2) Presentation of modern and contemporary printmaking forms
l.  The dimension of expression - the relationship between
contemporary artistic trends and cultural life.
ll.  The dimension of media skill - composite media and
techniques.
lll.  The dimension of the aesthetics - creative thinking and
composition.
IV. Redefinition of theme and storytelling.
(3) Appreciation and Aesthetic Emphasis of Printmaking
l.  Line And Tone
Il.  Graphic Impact
lll. Pattern And Texture
IV. Color
V. Composition
VI. Mood and atmosphere
VII. Style And Content
2. The Basic Concept of Printmaking and creation
The field is divided into: work area, photosensitive area, imprinter and
printing area, drying area, and storage area for print ink and equipment.
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(1) From sketch to print: from draft, sketch, to draft, to finalize and
transcribe the color separation version.

(2) Practice the logical relationship between the basic elements of
printmaking and the technical structure: trial print and print.

(3) First of all, learn to use more than three kinds of printing media for
creation, and what can they do for your creation.

(4) Then use their instrumental potential in printing to express
creatively in your work.

(5) Comparison and analysis the principles and aesthetics of Relief
Printing, Intaglio Printing, Lithographic Printing and Screen Printing,
and tell the difference among inks and print types. Familiar with the
usage of various embossing machines, and the selection of printing
paper, etc..

(6) Demonstration and performance: from drawing and drafting to
plate-making and printing, it guides the simple and powerful
expression of the characteristics of the type of printing, and naturally
forms a strong pattern expression; others follow this.

(7) Paper: Taiwan Puli Guangxing paper, plank paper, imitation
Japanese sketch paper.

(8) Learn the art and potential of printmaking in the form of mixed-
media by combining various printing effects and then overprinting.

®Syllabus

Unit 1. [Learning Key Points of Presentizied offset plate Creation] :
Overprinting with Two Different Plates(week1-4)
1. Preparation: 2K and 4K printing paper, Japanese-made tracing paper,

Taiwan-made or China-made PS photosensitive aluminum plate

(referred to as PS plate), DP4 developer solution, special arabic gum for

PS plate, anti-acid and alkali square plastic basins, small buckets,

lithographic inks, sponges, rollers, plate cleaners for PS plates,

kerosene, adhesive tape, toilet paper, rags, etc.

. Tetralogy of lithographs

(1) Drawing stage: each person has a piece of Japanese-made tracing
paper, using pencils, Repathi rollers or black ink, etc., from making a
draft to sketching, finalizing, finishing, checking details and taking
photos for evidence, to practice their creative ideas and hand-
painting skills.

(2) Plate-making stage: there are 4 PS plate photosensitive units in this
semester. Master the principles of lithography, use a large ultraviolet
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exposing machine (UV exposing machine) for photosensitization,
and physical photosensitization techniques and ultraviolet
photosensitization techniques to learn what they can do for the
creation.

(3) Printing stage: how to print? Only by using the principles of
lithographic printing and practicing printing details can we create
value in the works, express lithographic features simply and
powerfully, and form the creation of self and empathy; the study of
artistic creation is extended accordingly.

(4) Remember to sign: in accordance with the International Printmaking
Works Signature Convention, under the image of the work, sign with
a pencil in person. Signature of engraving: AP / title / author / year.

Homework 1. Make an overprint work with two different plates.

Unit 2. [Learning Key Points of Presentizied offset plate by elimination
method] : Make prints with multicolor overprints(week5-12)
1. Methodl: Making Presentizied offset plate by photosensitive plate
(1) Plate making process: determine the size of the Presentizied offset
plate — prepare a non-stretchable transparent film to draw the
draft — photosensitive table — vacuum suction — calculate the
number of photosensitive seconds — photosensitivity complete.
(2) Prepare developer: modulate DP4 and developer at a ratio of 1 to 8
— developing tank — develop the Presentizied offset plate —
rinse the Presentizied offset plate with clear water — drain —
apply gum arabic by sponge.
(3) Printing process: brush the sponge with clean water — roll the ink
— apply thinly and repeat it several times — counterpoint —
place a dried printing paper — counterpoint — add thick
cardboard and press with lithography — print the first color —
complete one by one and soon — dry — sign with a pencil.
2. Method?2: Making Presentizied offset plate by the elimination method
(1) come up with ideas and draw — decide the subject, content, and
visual elements — display the form — think how to express.
(2) Plate-making process: determine the size of the Presentizied offset
plate — prepare DP4 stock solution — eliminate for the first time
— apply gum arabic.
(3) Printing process: brushing water by sponge — rolling ink — roll
the ink — apply thinly and repeat it several times — place a dried
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printing paper — counterpoint — add thick cardboard and press
with lithography — print the first color — complete one by one
and soon — dry — sign with a pencil.
3. Method3: Making Presentizied offset plate by cleaning method
Washing table — water — wash the image with a clean cloth dipped in
kerosene — rinse with water — wash the entire surface with a sponge —
wait for the PS plate to become hydrophilic — rinse with water — apply
gum arabic with a sponge — dry — wait for printing second colors.

Homework 2: Complete a multi-color overprinted print work in one
version.

Unit 3 [Aesthetic expression and creation of aluminum foil
lithography] : Learn about innovative combined overprinting(week13-
14)

1. The concept of creation: the current situation of covid-19 and epidemic
prevention measures in Taiwan.

2. come up with ideas and draw — decide the subject, content, and visual
elements — display the form — think how to express.

3. Plate-making process: clean aluminum foil—determine the size—use a
matte surface—oil-based Repathe pencil—oil-based marker pen—draw
the subject and message—make changes in black and white lightness—
consider visual elements—pay attention to the tonality and vitality of
the lines—create an aesthetic visual focus—make the finished draft
clean.

4. Simple formula: wash your hands after finishing the manuscript:
(1)"Spray" Coca-Cola —(2)"Flush" the water and then drain it —(3)
"Place" on the clean glass table —(4)"Pat" the gum arabic on the clean
sponge —(5)"Blow" with the hair dryer.

5. Printing process: Lithographic printing method (keep the process
clean):

(1) Prepare 2 buckets of water and 2 sponges.

(2) Tune pure color ink — roll the ink — apply thinly and repeat it
several times.

(3) "First" use a sponge to gently brush with water — "Then" apply ink
with a roller — back and forth in different directions about 6 times
— use an air-fusion press machine to print — complete
lithographic printing — dry.

(4) Sign with a pencil: A.P. / title / author / year.
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Homework 3: Make an aluminum foil lithographic combined print.

Unit4 [Acryliclithographs and surreal spatial performance] : Learn to
use multi-up printing(week15-16)

1. Learning materials: acrylic lithography.

2. Learning orientation: 8-direction grinding of acrylic lithography, and
how to express the surreal space.

3. Key connotations: pattern and texture, spatial level of construct and
deconstruct, appreciate printmaking.

4. Teaching focus: principles of aesthetics, design subject and accessory
subject, use of gum arabic, expression of oil-based lithographic pen,
changes in light and dark and texture, Form pattern, etc.

5. Production process: Demonstrated by the teacher, operate the fine
sandpaper plate grinder and grind the acrylic plate 8 times to make
multiple acrylic plates.

6. Students' performance and practicing: contemporary thinking about
surreal space performance — conception and finalization —
depicting the order and balance of visual elements by oil-based pen —
using sketches to present the brightness changes of the protagonist
and supporting roles.

Homework 4: Producing a print that intergrates multiple editions for
creative combinations

@®Teaching Method

1. Appreciation and discussion of international print works (20%)
2. Students' individual print creation and operation performance (60%)
3. Process files and review reports of printmaking practice (20%)

@®Text Books

1. Ministry of Culture (2022), The 20th International Biennale Print Exhibit
of RO.C., National Taiwan Museum of Fine Art.

2. Lin Hsueh-Ching and Chung You-Hui(2018), Printmaking 101, National
Taiwan Museum of Fine Art.

@®References
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1. Judy Martin(2002), The Encyclopedia Of Printmaking Technigues,
London, Runing Press.

2. Shiou-Ping LlIao(1973),The Art Of Printmaking, Lionart Press.

3. Ministry of Culture (2017-2021), The 157 -19" International Biennale
Print Exhibit of R.O.C., National Taiwan Museum of Fine Art.

4. Shiou-Ping Llao (1973), Appreciation of Modern Prints, Yufong Press.

5. Lu, Yen-Ching(2011), 7aiwan Modern Art 100- Printmaking, Cedar
Culture Ltd.

@®Evaluation

1. Exam and quiz (10%)
2. Performance accessment (60%)
3. Hands-on course (30%)

@®Personal Website : tsprintmaking@gmail.com
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