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3% : Jonathan Clements, “Introduction: What do we talk
about when we talk about anime?” in Anime: A History
(2013), pp. 1-19.

UENO TOSHIY A and Michael Arnold, “Anime to wa
nani ka/What is animation.”
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43k ¢ Japanese Animated Film Classics
http://animation.filmarchives.jp/index.html
3% : Jonathan Clements, “The Film Factories,” in Anime:
A History (2013), pp. 35-52.
Mark Steinberg, “Limiting Movement, Inventing Anime”
in Anime’s Media Mix (2012), pp. 1-36.
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3% : Mark Gilson, “A Brief History of Japanese
Robophilia” in Leonardo Vol. 31, No. 5, Sixth Annual
New York Digital Salon (1998), pp. 367-369.

TAKAYUKI TATSUMI and Christopher
Bolton,“Gundam and the Future of Japanoid Art,”
Mechademia Volume. 3, 2008, pp. 191-198.
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3% : Shu Kuge, “In the World That Is Infinitely Inclusive,”
Mechademia, Volume 2, 2007, pp. 251-266.
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Giorgio Hadi Curti, “This Is My Town” — Exploring The
Affective Life of Urban Transformation and Change via
Taiyo Matsumoto’s and Michael Arias’ Tekkonkinkreet,
in The Fight to Stay Put: Social Lessons through Media

Imaginings of Urban Transformation and Change
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3% : Christopher Bolton, “From Ground Zero to Degree
Zero,” Mechademia, Volume 9, 2014, pp. 295-315.
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3% : HIROMI MIZUNO, “When Pacifist Japan Fights:
Historicizing Desires Anime,” Mechademia, Volume. 2,
2007, pp. 104-123
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3% © Melek Ortabasi, “National History as Otaku Fantasy:
Satoshi Kon’s Millennium Actress” in Japanese Visual

Culture Explorations in the World of Manga and Anime
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https://youtu.be/-uPYImnTyaY
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http://www.nippon.com/hk/in-depth/a03904/

Kumiko, Saito, “Magic, "Shojo", and Metamorphosis:
Magical Girl Anime and the Challenges of Changing
Gender Identities in Japanese Society,” The Journal of
Asian Studies, Vol. 73, No. 1 (FEBRUARY 2014), pp.
143-164
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3% . GAVIN WALKER, “The Filmic Time of
Coloniality: On Shinkai Makoto’s The Place Promised in
Our Early Days,” Mechademia, Volume. 4, 2009, pp.
3-18.
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